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If the images of her work on her Instagram page this past spring are any
indication, Baldizar’s sculptures will be stunning to see in a museum setting. The show’s announcement notes that her ceramic figures “grow out
of a desire to visually translate the psychological concept of the shadow, or
parts of one’s identity concealed from others, either consciously or unconsciously. She is interested in the effects of human attempts to suppress,
deny or neglect the true self.” Indeed, looking at them, you can feel her
hand shaping the expressions of her subject’s faces with close attention to
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West Acton, MA 01720
info@artistscorner.gallery
www.artistscorner.gallery
774-526-2778
Be inspired.

the markings that detail each life experience.
McClear, a representational painter with a passion for the interplay
between form and texture and how things fit together, works primarily in oil,
with the goal of presenting a balance and solidity that invites interpretation.
Swift said she was pleased with the 8 visionaries, many of whom were
favorites of hers during the initial selection process. “I love that there is an
underlying theme of texture and material, all presented in different media,”
she stated.
“Fehmida Chipty’s photographs provide so much information with so little
across the photo that moves from completely flat, to three-dimensional.
These photos contrast the work of other artists like Lorraine Sullivan, who
works in assemblage and three-dimensional, found vintage objects. Included
in the show will also be two figure sculptors, and some amazing drawing and
painting. It’s a great mix of many mediums and skill sets.”
| Brian Goslow
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Kim Scott. “Haumea”.
Stoneware. 15 x 7 x 5 inches.

effort. Using just a color gradient of light, she creates a changing spatial plane

